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critical scholar to gird himself with the fearless courage of the Quixote, and to tilt
without tiring at windmills equally majestic and unyielding.

Such is the labor of those who attach themselves to the Editorial Committee. But
the rewards of such service are great. Each sheet sifted up from the archival dust of the
W-Cache affords a tantalizing glimpse of the Order at its beautiful work, which the
initiated call "Practical Aesthesis,” and of which the uninitiated can properly know
very little. That those “of the Practice” (as they call themselves inter se) achieve, through
their Protocols, a vertiginous inwardness with made things, this can hardly be denied
— or at least this cannot be denied by those who have experience of the Practice. What
others say must be assessed with generosity. It is not their fault.

Enough of these matters. Let us turn to our text.

I

In the W-Cache, we find what would seem to be an ordinary Xerox copy of a slip
of paper that (if we assume the reproduction was done at scale) measures (or
“"measured,” for the status of the original is not known) 10.16 cm in width and 13.25
cm in height.

FIGURE 1: The Lyell Slip, recto.
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